INTRODUCTION
and a writer upon art in the latter half of the seventeenth century. His chief work was entitled The Art of Painting in all its Branches, first published in 1701. An English translation of it, published in 1738, was in the library of Browning's father, and on the fly-leaf of it Browning" himself wrote in 1874 : *4 * read this book more often and with greater delight when I was a child than any other: and still remember the main of it most gratefully for the good I seem to have got from the prints and wonderful text1' (Hall Griffin and Minchin, Life, p* 9)* Now, after a lapse of some sixty-five years, he paid his debt of gratitude in verse. One feature of the book was an imaginary walk in which the painter evokes a series of images and pictures from the objects seen as he passes ; and Browning here matches this with the description of another walk (II. 181-362), which is the most highly coloured passage in the whole of the Parlcyhigs* The poem ends with the brilliant little song, ** Dance, yellows and whites and reds,*' which had in 1886 been contributed (with the title, **A Spring Song") to T/ic JVcw Ampkion^ being the Book of ike Edinburgh University Union Fancy Pair.
CHARLES AVISON
In Browning's picture gallery, Charles Avison stands for music as Gerard de Lairesse for paintings He was organist at Newcastle from 1736 to 1770, when he died. He composed music, including1 the ** Grand March in C Major/*
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